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Women and children slowly recover
from domestic violence behind the
closed doors of the Copenhagen
women's shelter. They process

their traumas, build confidence and
gradually learn what it takes to break
the cycle of violence.

This screening is part of No Means No,
a worldwide film and media initiative
seeking to raise awareness and bring
about change that positively affects
survivors of gender-based violence.
At the 2019 Palestine Cinema Days, No
Means No will explore creative media
and films that amplify and transform
the debate on gender-based violence
across cultures. Through the prism

of carefully selected international
films with diverse perspectives on
gender-based violence—followed

by Q&As with the film directors—No
Means No seeks to strengthen the
voices of survivors through creative
and experimental media, boost gender
justice, help heal trauma, alter power
dynamics, mobilise for change and
affect positive legislative reform. No
Means No will culminate in a public
debate with experts and activists,
politicians and celebrities examining
what’s holding us back from a world
free of gender-based violence.
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Women and children slowly recover
from domestic violence behind the
closed doors of the Copenhagen
women's shelter. They process

their traumas, build confidence and
gradually learn what it takes to break
the cycle of violence.

This screening is part of No Means No,
a worldwide film and media initiative
seeking to raise awareness and bring
about change that positively affects
survivors of gender-based violence.
At the 2019 Palestine Cinema Days, No
Means No will explore creative media
and films that amplify and transform
the debate on gender-based violence
across cultures. Through the prism

of carefully selected international
films with diverse perspectives on
gender-based violence—followed

by Q&As with the film directors—No
Means No seeks to strengthen the
voices of survivors through creative
and experimental media, boost gender
justice, help heal trauma, alter power
dynamics, mobilise for change and
affect positive legislative reform. No
Means No will culminate in a public
debate with experts and activists,
politicians and celebrities examining
what’s holding us back from a world
free of gender-based violence.
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Venue: Theatre

The Feeling of Being
Watched Film

Assia Boundaoui
2018 | 86 mins. | English | United States
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When Khatera, a 23-year-old Afghan
woman, forces her father to stand trial
after a lifetime of sexual abuse, she
risks her family, freedom, and personal
safety to expose a judicial system that
incriminates the very women who
seek protection. In a country where
the systematic abuse of girls is rarely
discussed, Afghan filmmaker Sahra
Mani presents an awe-inspiring story
of one woman’s battle against cultural,
familial and legal pressures as she
embarks on a mission to set a positive
example for her daughter and other
girls like her.

This screening is part of No Means No,
a worldwide film and media initiative
seeking to raise awareness and bring
about change that positively affects
survivors of gender-based violence.
At the 2019 Palestine Cinema Days, No
Means No will explore creative media
and films that amplify and transform
the debate on gender-based violence
across cultures. Through the prism

of carefully selected international
films with diverse perspectives on
gender-based violence—followed

by Q&As with the film directors—No
Means No seeks to strengthen the
voices of survivors through creative
and experimental media, boost gender
justice, help heal trauma, alter power
dynamics, mobilise for change and
affect positive legislative reform. No
Means No will culminate in a public
debate with experts and activists,
politicians and celebrities examining
what’s holding us back from a world
free of gender-based violence.
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7 p.m.
Venue: Theatre
A Thousand Girls Like Me Film

Sahra Mosawi-Mani
2018| 76 mins. | Persian with English subtitles |
Afghanistan | +18
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7 p.m.
Venue: Theatre
Short Film Screening

Gaza

Julio Pérez del Campo and Carles Bover Martinez
2017 | 18:30 mins. | Arabic, English and Spanish
with subtitles | Spain

Once Israel’s aggressive bombing of
Gaza stopped, the reality of the conflict
also suddenly disappeared. Gaza takes
us on a journey that demonstrates

the Palestinian population’s daily
violations of human rights, the
blockade and constant state of war.
The reality of the situation is revealed
through the accounts of the people,
their cities, and—to some extent—their
history under Israeli occupation.
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Filmlab
Palestine

5 p.m.

Venue: Theatre
Ibrahim, a Fate
to Define Film

Lina Al Abed

2019| 75 mins. | Arabic with English

and French subtitles |

Lebanon, Palestine, Qatar, Denmark, Slovenia

Ibrahim, my father, left the house one
day in 1987, and never came back. I
was six years old. Ibrahim Al Abed was
a secret agent for the Revolutionary
Council (popularly known as the Abu
Nidal Group), a Palestinian militant
faction that opposed PLO attempts

to adopt more peaceful solutions to
the conflict with Israel to the point
that they collaborated with Western
powers and carried out unbelievable
operations to hunt down anyone

who opposed their vision. Uncertain

of Ibrahim’s destiny, I grew up in a
house where silence was the norm.

My mother, Najat, a proud Egyptian
woman, continued her life normally,
raising Ibrahim’s five children in
Damascus while blaming only her
misfortune.

Jodl (i
05 October

Zlan 5:00

Zrudl :ol

J=i ] - ol @l
sl Ll

dlda=yi 20 dyjell | dads 75 | 2019
| diansiyllg dy sl

L_I..L_I_SQLMJ ‘ﬂJLQJJJI ‘Jb3 ‘Uhuu.b luLu.'

el olé lasie Gpae 0 duwsludl § cis
a2yl 1987 alall § pgy I3 Jill o 4f

ga G fliac wiall @l O .. loas) oo
delas" sl Ly Bgyall) "G00l Guleell”
Sl il Gubaddll Juadll (" Jlas gif
dyighaddll ol dabiia cifgloxa L)l

dl il go £l dyalen 55T Jol> Gt

¥ oldac oy duell Sedll ga Ogledll dzys
Ul Lol o) UB)les LA Gl b Gaai
o0 855 Tie i rcraall diSun Jjio § oldus
8,958 dy pcan By bl Jllg sl seaa
el elif dyyig Ll culoly L Jgoly

cgw le aglL didlo (B9 «§eiuas (§ dunasll
Lo




With Abu Jamal

Siri Nerbg

2019 | 36 mins. | Arabic and English
with English subtitles|

Norway, Denmark and Palestine

For almost 60 years, Abu Jamal

has been selling single cigarettes

and sweets to locals in downtown
Ramallah. Despite language barriers,
the director sets up her camera in his
shop and spends time with Abu Jamal.
The social arena that emerges gives
insight into how everyday life is shaped
by an occupation that threatens both
the shop and the Palestinian right to
existence.
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Homenessness

Ahmad Al-Bazz
2018 | 18:33 mins. | English with
Arabic subtitles| Palestine

At the age of 35, William loses his
job, his wife, and his house. He thus
decides to take refuge in nature as
a way to heal himself. As a result,
this journey ends up leading him to
change his outlook on the concepts
of home, materialism and belonging
as he begins to discover his new
permanent place. Homenessness is
an observational documentary that
depicts a journey towards peace,
serenity and the immaterial.
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Him and I

Ibrahim Handal
2018 | 13:10 mins. | Arabic with
English subtitles | Palestine

A young woman in her mid-thirties
lives an ordinary life between her work
and home. Viewers discover, however,
that she is living in a fantasy world,
which she created to help tolerate her
destiny.



Many words can be used to describe
the Palestinian experience in the past
century, like “fragmentation.” From

the moment the Zionist movement
declared Palestine a land without
people, a frantic systematic effort

has been underway to fragment the
country and its people and cancel their
identity and collective memory.

The Palestinian audio-visual archive
can be a great example to highlight
this ongoing and deliberate effort

of fragmentation and annihilation

of Palestinian culture. There’s an
urgency to locate, map and recuperate
cinematographic testimonies to make
them available to younger generations
in particular.

This call of action will open with a
screening of the short film Yom Al
Ard by Monica Maurer (filmmaker,
AAMOD Archive, Rome), comprising
rare footage shot in March 1981 in
the Galilee (Nazareth, Deir Hanna
and Sakhnin) on the fifth anniversary
of Land Day. This will be followed by
a call to action and a discussion led
by Maurer around the urgent need to
end the fragmentation and to locate,
survey and collect audio-visual
heritage. The end result is to create a
Palestinian national archive, a long-
term project set within the standards
of the International Federation of Film
Archives.
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Filmed over five years, Freedom Fields
follows three women and their football
team in post-revolution Libya as
utopian hopes of the Arab Spring begin
to fade and the country descends into
civil war. Through the eyes of these
accidental activists, we see the reality
of a country in transition, where the
personal stories of love and aspiration
collide with history. An intimate film
about hope, struggle and sacrifice in a
land where dreams seem a luxury. A
love letter to sisterhood and the power
of a team.

This screening is part of No Means No,
a worldwide film and media initiative
seeking to raise awareness and bring
about change that positively affects
survivors of gender-based violence.
At the 2019 Palestine Cinema Days, No
Means No will explore creative media
and films that amplify and transform
the debate on gender-based violence
across cultures. Through the prism

of carefully selected international
films with diverse perspectives on
gender-based violence—followed

by Q&As with the film directors—No
Means No seeks to strengthen the
voices of survivors through creative
and experimental media, boost gender
justice, help heal trauma, alter power
dynamics, mobilise for change and
affect positive legislative reform. No
Means No will culminate in a public
debate with experts and activists,
politicians and celebrities examining
what’s holding us back from a world
free of gender-based violence.
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Palestine

7 p.m.
Venue: Theatre
Freedom Fields Film

Naziha Arebi
2018 | 97 mins. | English | Libya
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The exhibition activities will run till the
end of December 2019.

Please review our social media to learn
more about the exhibition program.

Opening of the Exhibition
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11am.
Venue: Science Studio

The Science Studio, the Educational
Research and Development Programme
of the A.M. Qattan Foundation will open
a scientific and artistic interactive
exhibition on the phenomena of sound,
soundscape in natural and urban
environments, sound in musicology and
musical instruments, and Sonification,
whichis afield that study the translation
of scientific, social and historical data
into sound and music.

This exhibition is the result of several
months of study and is a joint effort
between developers and specialists in
the world of sound and music.

On Sound and Its Phenomena
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6 p.m.
Venue: Theatre
Theatre Show for Children

Hetalieh is the story of Yousef, a small
child from Bethlehem, whose biggest
dream is to have a big bowl of Hetalieh,
a traditional Palestinian dessert.
Although his parents can hardly afford
such luxuries, Yousef and his parents
are preparing a huge portion of Hetalieh
today. It disappears inexplicably and
the boy is in big trouble.

Three actors onstage tell the story
using just two colours: black and white.
Using wooden blocks, tablets, cushions
and simple puppets, the actors create
Yousef’'s  world seamlessly. The
performance aims to familiarise young
children with the theatre. During the
finale, all audience members, young
and old, are invited to join the actors
onstage in preparing of Hetalieh.
The play is based on the autobiography
The First Well: A Bethlehem Boyhood
by Jabra Ibrahim Jabra.
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6 p.m.

Venue: Theatre
Shusmo Book Launch
Khaled EIAhmad

Shusmo (What is it called?) is a title
that takes us to the starting point. If I
told you my name was Khaled Smith,
or Khaled Omar, or Khaled Something,
or Khaled Trump, or Khaled ElAhmad,
this would have made an impression
on you before you met me, reducing
my chances with getting to know you
bettter.

I leave in your hands this book of mine,
in which my digital features are formed
from the first chapter to the last. After
you’ve finished reading it, you can give
it any name you see fit and you will
finally stop asking, “shusmo?”

Khaled ElAhmad is a social media
consultant and trainer. He has ten years
of experience developing social media
strategies at the Prime Ministry of
Jordan and Zain Jordan. EIAhmad has
led training workshops and consulting
projects for many private and non-profit
brands and entrepreneurial projects.

Shusmo
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A Cat in Paris 161 october

Jean-Loup Felicioli and Alain Gagnol

2010 | 65 mins. | English with Arabic subtitles s ,JL, @ oY)
France/Netherlands/Switzerland/Belgium =

Joriishid gl Ulzg Josuz O
This animated comedy-thriller duyll J] dasyi ge dyjuludl | .5 65 | 2010
features Dino, a cat owned by Zog, Kamls / Lrungew / 1aidgo / Lusyd
daughter of a widowed female police
superintendent who becomes involved lieay dSy=ill pgupll (10 d8gain Ldiags
in crime. Dino follows a good-natured deide dl «5gj aSliad Ml g sl alol
cat burglar on his nocturnal journeys Lo dayy= 9 LBU ‘&)9:\4 (&l o) db
across the roofs of Paris. Then, more Gl § lsubJ hbhd 9,u3 & diladl g
dangerously, he inadvertently leads ‘)b~>§'i9 @ il Jilie g G99 cthJI
Zoé to the gang of misfits commanded dlac 8o dy=lgo § Uasdl G1)b e Soj byg
by vicious underworld kingpin Costa, ‘Uw9§@o§dl'.w)' lodgdy ;L&WXI oo
the man who murdered her father. The Loadlg Ji8 sl J=I
characters are drawn similarly to early "
Picasso figures with massive foreheads gwlly wleg) didy JSiuw wluasidl w) @i
that merge into their noses. The film’s Jai @l ddyyell olasdl &Sl =10l §
quirky aesthetics and fun dialogue GJl d.x.ub&” ollasdlg )l jlg=dl .l dl
ensure it as one of the more inventive LJLA::T_,&"ST Y TJ_'>|9 dia Jooi (aludll Ly Jo=y
animated works in recent history. B3l lgiad @IJKul powuyll
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6 p.m.
Venue: Main Hall
Artist Talk

Javier Toscano

A participant in the 2019 Q-residency
Programme Ways of Traveling at

the A.M. Qattan Foundation, Javier
Toscano is a Mexican visual artist,
filmmaker and experimental writer
working broadly on participatory
methods, visual devices and on ways
to engage audiences in aesthetic-
philosophical experiences. He was
previously an associate researcher at
the Technische Universitat Chemnitz,
Germany, in the field of media analysis.

Toscano will elaborate on his work
during his two month residency. His
project develops visual and technical
research on water politics in the

West Bank and Gaza. The point of
departure will be maps and other
images that show the control of water
as a vital resource by a colonial power.
He will set up walks and technical
explorations to search for for visual
evidence on the field. All of this will
lead to self-made cartography. The aim
will also be to produce audio-visual
images of the landscape and water
infrastructure, and most importantly,
stories about people and their
everyday relation to water as a scarce
resource.

Zluw 6:00
Ayl dcll] ol

oilKuugi yuadls

e colbdl] LAl galip & 2yliue
OB Gl 2 dsavgo § 2019 Jlydl
0 G olSy P8I Lo (LSas olis 9o

aS)lis bl @uly JSan Jasy sl
(Jasl Giygg pUSHN) diyll 85> alasiuly
dllazll Oyl § sogazdl it @log
oniiasS dsal> § lacluus lisb Jac dxbundsl]
Blsg Jalos Jlono & olll § Limgloisl
alleyl

@ pld il dlac Joo Loy padi gilKugs
28 G el G dield] 878 Juls
] danlias Jo= g oy lisy deg i
O 856 Eladg dy,all daall Jsls dgll
bl o glio 00 Lo o Mol s
dl> 55 G5 909 dagunll bilysllg
Go: 31965 oLl le Syhapall (g B3ams
in il plis dlosital 568 18 0
8l ool ddhill eloof § 44 l8Lasiulg
a4l pog 0lall & dsipa Aol e sl
Jo0 2] J] oLl 030 By iw (S
dsimill dyillg dsopall JBliall & o dsnons
ol e Laad (U3 o pallg bl
Qud 3905 olull duagdl @ iSlleg

Jo3l (o i
177 ¥ october

Amir Elsaffar’s
Two Rivers

Ensemble
(Iraqg, United States)

8 p.m.
Venue: Theatre
Concert

Composer, trumpeter, Persian santur
player and vocalist Amir ElSaffar has
been described as “uniquely poised
to reconcile jazz and Arabic music”
(The Wire) and “one of the most
promising figures in jazz today” (The
Chicago Tribune). ElSaffar is an expert
trumpeter with a classical background,
conversant not only in the language

of contemporary jazz, but has created
techniques to play microtones and
ornaments idiomatic to Arabic music
that are not typically heard on the
trumpet. Additionally, he is a purveyor
of the centuries old, now endangered,
Iraqi Magam tradition, which he
performs as a vocalist and santur
player.
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No Tongues are an exciting and
adventurous young French quartet
who find inspiration in vocal
traditions across the globe. Through
instrumentals, they celebrate song
cultures, whether through Northern
European songs about ploughing,
remote tribal Indian burial hymns,
Inuit wedding songs or Siberian
psalms. Their performances provide
a stylistic diversity in music that can
be atmospheric, trance-like and oddly
shamanic.

No Tongues perform with two double
basses, a trumpet, saxophone and
other objects utilised to manipulate
the approach of each instrument. They
often perform in masks and their stage
presence is both musically and visually
captivating.
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As I Open My Eyes

Leyla Bouzid

2015| 102mins.

Arabic and French with English subtitles
Tunisia, France, Belgium, UAE

Tunis, Summer 2010, a few months
before the Revolution: Eighteen-year-
old Farah is a recent graduate. Her
family sees her as a future doctor.
She, however, doesn't feel the same
way. She sings in a political rock band,
has a passion for life, gets drunk and
discovers love and her city at night—
against the wishes of her mother,
Hayet, who knows Tunisia and its
dangers all too well.
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As part of the Public Programme’s
project at the A.M. Qattan Foundation,
“Palestine from Above,” Weizman
demonstrates how the use of aerial
imaging is manipulated to erase the
colonised. Instead of leaving gaps in
maps or renaming places, pixel and
grain sizes are manipulated to read
inconvenient truths out of historical
aerial images.

Eyal Weizman is an intellectual and
architect. He is a professor of Spatial
and Visual Cultures at Goldsmiths,
University of London. He has been
the director of the research agency
Forensic Architecture since 2010.
He was elected fellow of the British
Academy in 2019. His most famous
books include: Hollow Land: Israel's
Architecture of Occupation, he Least
of All Possible Evils, The Conflict
Shoreline: Colonization as Climate

Change in the Negev Desert, Gottingen:

Steidl, Forensic Architecture: Towards
an Investigative Aesthetics.
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As a counterpoint to the invasion of
digital technology, all the manner

of gadgets that electronic music

and sound art depend and whose
technologies can facilitate concerts
with barely any physical gesture, the
Living Room Rumor is an intimate a
capella performance art piece in which
Fatima Miranda is one single body with
hardly any wires.

The Living Room Rumor presents a
single voice supported by a refined
poetic, gestural, visual and humorous
component. The Living Room Rumor
fluctuates from contemplative,
melancholic, dramatic and ritualistic to
frantic, fun and trancelike.
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8 p.m.
Venue: Theatre
Musical Performance
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Jim Black’s
Malamute

(United States)

Drummer Jim Black is an exponent

of experimental jazz at the cutting
edge. An extraordinary drummer and
technician who knows no bounds, his
latest project brings him together with
some of America’s top avant-garde
players. It’s strange, different and can
be utterly compelling.

Shortly after breaking into the
progressive jazz scene in the 90s via
his work with established musicians
and ensembles, Black’s signature
stylistic approach to the kit ignited
much interest. Simply stated, Black
has a quirky off-beat approach and

an uncanny sense of time while often
staying on top of the pulse, creating an
atmospheric unpredictable sensation.
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Limite
Mario Peixoto
1931 | 120 mins. | Silent | Brazil | +18

Limite is the only feature by the
Brazilian director and author Mario
Peixoto, made when he was 22 years
old. An astonishing film inspired by a
haunting André Kertész photograph
on the cover of a French magazine,
this avant-garde silent masterpiece
centres on the story of a man and two
women who are lost at sea, their pasts
unfolding through flashbacks. The film
is propelled by the music of Erik Satie,
Claude Debussy, Igor Stravinsky, and
others.

An early work of independent Latin
American filmmaking, Limite was
famously difficult to see for most of
the 20th century. It is a pioneering
achievement that continues to
captivate with its timeless visual
poetry.
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6 p.m.
Venue: Theatre
Lecture

8 p.m.
Venue: Main Hall
Concert

Akua Naru is a hip pop artist, producer,
activist and scholar, who theorizes the
myriad experiences of Black women
through rhyme along a sonic spectrum
from jazz to soul. She has released four
albums—three of which were on the
label she co-founded, The Urban Era.

Akua Naru’s journey to global poet
began in an early upbringing in the
Pentecostal church. Her powerful
poetic lyricism, talent for storytelling
and ability to integrate historical
narratives into her music with
unmatched eloquence have drawn
the attention of scholars and activists
around the globe. Naru admits to
writing to fulfill the void she needs
filled since access to female voice has
been so limited in hip hop. Due to a
legacy of slavery and silence in which
being Black and a woman has meant
exploitation and marginalisation lasting
up to today, Naru defiantly declares
her intention to provide a body of
knowledge by centralising black
women’s experiences in her work.
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The Young Artist of the Year Award
(YAYA) first edition’s exhibition
formed Raeda’s debut on the local
art scene. The jury of the award,
which then constituted of the artists
Muna Hatoum, Suliman Mansour,
Vera Tamari, and the deceased writer,
Hussein Bargoughti, unanimously
voted for giving her the first award

on her artwork, a Wreath. Raeda was
the youngest artist amongst the ten
participants in the first edition of the
award. Her artwork was remarkably
daring in terms of dealing with
marriage as a point of transformation
in a woman’s life, and of occupying
an entire small apartment A.M Qattan
used as a guest house.

Since a Wreath, Raeda’s participation
in the global art scene has intensified,
as she presented various works and
artistic practices. Even if Saadeh’s
artworks alternate between video

art, performance, photography,
construction and sculpture, her
presence in all of them remains
constant.

This retrospective exhibition depicts
Saadeh’s artistic journey in the

past two decades, allowing the
audience in Palestine to engage with
her rich experience. Also, through
this exhibition, the A.M Qattan
contemplates the path and legacy of
the YAYA as well as its impact after
accomplishing its tenth edition. This
endeavour is to ponder the route and
the form the YAYA is going to take in
the future.
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7 p.m.

Venue: Gallery
Exhibition Opening
The exhibition will run
from 26/10 to 24/12
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Venue: Theatre
Film Screening
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Underground 29 W) s SJUI
Bless their Little Hearts On the Surface Sof ol
ey e i Salma El-Tarzi Sl ol

1983 | 80 mins. | English with Arabic
subtitles | USA | 18+

Director and documentarian Billy
Woodberry teamed with friend and
fellow UCLA filmmaker Charles Burnett
to create Bless Their Little Hearts, one
of the seminal works from the L.A.
Rebellion movement.

Charlie Banks is on what seems to

be a neverending search for steady
employment. But there are no jobs and
his near-constant unemployment is
taking a toll on him and his family. His
wife, Andais, is worn out taking care

of their young children. In an effort to
contribute what he can, Charlie takes
simple day jobs like painting houses
and at night collapses in exhaustion in
the bathtub. When he is accused of an
extramarital affair, he has little will to
defend himself and, on the contrary, he
finds that transgression could perhaps
provide a tempting means of escape.

A sensitive and thought-provoking
depiction of everyday life, Bless Their
Little Hearts is Woodberry’s only fiction
feature-length film, but its harrowing
depiction of spiritual crisis remains
unforgettable.
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2013 | 68 mins. |
Arabic with English Subtitles | Egypt

Underground On the Surface is an
award-winning documentary about the
Egyptian music genre Mahraganat. The
documentary follows Oka, Ortega and
Wezza, three musicians well-known in
the Egyptian music scene. It shows the
challenges they faced as young artists,
from their childhoods in impoverished
neighbourhoods to achieving stardom,
ultimately representing a marginalised
people.
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Venue: Main Hall
Video Installation

Dialogue with the Unseen

Valerio Rocco Orlando
2019 | 18 mins.

This two-channel video installation

is a collaboration between Valerio
Rocco Orlando and Saleh Bakri that
began in the Summer of 2014—during
Operation Protective Edge—when the
artists decided to write a collective
story together to convey an alternative
narrative to war and occupation.

Walking across the desert, Saleh Bakri
in a revolutionary spirit questions

the relationship between humanity
and the cosmos. Through the lunar
silence of Makhtesh Ramon; through
DJ Eisa Khalifa’s intense gazing at
Nazareth as the sunset descends from
Mount Precipice; through the voice

of the poetess Asmaa Azaizeh on the
remains of the old Haifa; a dialogue
with the unseen explores the sense

of belonging and cultural identity of a
community that resists.

The screening runs until 15 November.
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Little Eagles

Mohamed Rashad

2016 | 77 mins. | Arabic with English subtitles |

Egypt/Lebanon | 16+

Mohamed, the son of a modest

worker, lives in Alexandria and dreams

of moving to Cairo to become a
filmmaker. He befriends Salma and
Bassam, two individuals in which he
finds qualities he feels he lacks in
himself. After learning that they were
both born to leftist parents in the
1970s, working stridently to oppose
an unjust state regime, the filmmaker
journeys through his father’s history
which is rather different. His dad
spent his life working to raise his
children, and Mohamed examines
the differences between his own

upbringing and the lives of his friends.

The filmmaker is inevitably led to
search for new questions linking the
past and the fraught present, one in
which his generation is attempting to
find their way.

6 p.m.
Venue: Theatre

Film Screening E "
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11 a.m.
Venue: Main Hall

Lo 11:00
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Science Days Palestine
2019 Festival at A.M.
Qattan Foundation
Relational Nature and
the Web of Life

The Science Days Palestine 2019
Festival’'s theme is inspired by
naturalist, explorer and geographer
Alexander von Humboldt’s (1769—-
1859) exploratory works, which served
as the basis of many scientific and
environmental theories examining

the interconnectedness of nature.

This year’s science festival is themed
around children’s passion to explore
nature, how humanity and nature form
a harmonious universe in which we live
and our responsibility to protect this
harmony.

The A.M. Qattan Foundation organises
the festival through the Science Studio,
a project of the Educational Research

and Development Programme of the
Foundation in partnership with the
Goethe-Institut in Ramallah, the French
Cultural Centre, Al Nayzak Organization
for Supportive Education and

Scientific Innovation and the Ramallah
Municipality

The festival runs from 8 to 10 November
2019 at the Qattan Cultural Center.

Note: The organizers’ opening for the
Festival will take place at the Ottoman
Court House in Ramallah between the
19th and the 21st of October.
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The Miserable Watchdog
Book Launch - Sonia Khader

The Miserable Watchdog is a novel
that takes place in three chronological
times. It revolves around the story of
one character in particular: the owner
of an international fashion house

who ascended the ladder of glory.
However, she reaches a turning point
at which she decides to pursue her
dreams in exchange for releasing her
deeply rooted memories in denial and
rejection.

This novel presents the philosophical
aspects of doubt, fear and faith as
inherited across generations and for
which success stories rise. It also
discusses the many possibilities of the
end of the world and raises questions
about reincarnation, the connectivity of
spirits and the injustices that can ruin
one’s life.

The novel adopts simple narration
and deep analysis of its characters

by arousing their inner voices in
deconstructive dialogue and accurate
scenes that accompany the narrative.
Would forgiveness or forgetfulness, or
perhaps both, be a predictable ending?
This is what the reader will decide
when they put themselves in the
shoes of the protagonists, both as the
oppressed and the oppressor.

6 p.m.

Venue: Theatre
Book Launch
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6 p.m.
Venue: Theatre

Film Screening S 0 6:00

2l 10l
eld o,
8y=ladly o5 5

Sgliwgl Jacius 12yl
&0 dawdyall | jlacBl JS e JlabBl | .o 71] 1998

ErawsSyl [ Wzl / Luniy$ | dyjuleill Jf dazys

448,81 )8 § Giumy 9SSyl Jahl|
eyl L8 s disd (po i o
g elil Blae dllo tues 8l LIS
Gzl Al (gudyeity em-Uall Laiy @l
8l=xd gditn of e dllais| miy &)8l Jly

Kirikou and the Sorceress

Michel Ocelot
1998 | 71 mins. | French with English subtitles |
France/Belgium/Luxembourg | All ages

Tiny Kirikou is born into an African
village upon which a sorceress named
Karaba has cast a terrible spell: the
spring has dried up and the men of the
village have either been kidnapped or
have mysteriously disappeared. Kirikou
wants to rid the village of the curse, so
he voyages to the Forbidden Mountain,

where the Wise Man of the Mountain, wanle iy
who knows of Karaba and her secrets,
awaits him. ae doydll pals of dile e 680 S Jolu

s iy Ji ) dlsl g disll ells
An adaptation of a popular West dl cran Ml @Sl =l o opaiy
African folktale, Ocelot utilises the Syl ele af dolug qeall Johll sl
tale to stress the virtues of patience, Ll
determination and independent
thinking. The animation is highly
attuned to African culture, drawing
inspiration from such disparate
sources as Gustave Moreau, Henri
Rousseau, ancient Egyptian art
and African sculpture, all of which
are enhanced by a vivid palette,
and augmented by vibrant music
composed by Dakar-based performer
Youssou N’Dour.
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La Loi du marché
/ The Measure of a Man

Stéphane Brizé
2015 | 93 mins. | French with
English subtitles | France | 15+

Thierry is unemployed and, at the

age of 51, he definitely cannot afford
to retire early. After nearly two years
suffering through small, needling
indignations on a daily basis, he starts
a new job that forces him to face a
particularly nasty moral dilemma.

An understated film that cleverly—
and brutally—dissects contemporary
corporate culture, The Measure of a
Man is an uncompromising look at the
extent to which someone is willing to
compromise their ideals in the name of
a much-needed paycheck.

Sl o i
13 ¥ November

Gl Ugild

o p Oldgiw gyl
dl dazyi 20 dundy2ll | +15 | .5 93 | 2015
Ly | &yl

A2 0308 0 reanally dladl § U=y g
sl b aiay ¥ o Jas)l e Hlble duds
derlonlly jgmail (o elalS pale amy DiSua
e Jac e yisy duagyl Bl e Loge
e Wl QUsT o & dlsay 1l Y|

Aol la] & duolitl] aiclyy ool ¥ alid
sl dllas; L) eilog Gl duiagl
S0 G L8 8lg0 ¥ 85 9o @lidll .5yl
§dolsdl dad e Jlil Lo (asd slasicl
" dogy ©gd Lle Blasl il duss




Sl g s
November § 27

6 p.m.
Venue: Theatre
Film Screening

Shoes

Lois Weber
1916 | 50 mins. | Silent with
English intertitles | United States | 16+

One of the great unsung heroes of
early cinema, Lois Weber’s work

was presumed lost for decades, but
the recent rediscovery has led to an
important revival of her films, including
1916’s visually stunning Shoes.

Eva Meyer is poor shop girl working

at a small store. She is the sole wage
earner for three younger sisters,

a mother who struggles to hold
everything together and a father who
prefers beer and cheap entertainment
to gainful employment. Each week,
Eva returns to her cold apartment

and dutifully hands over her meagre
earnings to her mother. But her wages
barely cover the grocer’s bill and
cannot provide for decent clothing.
With only cardboard to patch the
holes in the soles of her shoes, Eva’s
life becomes harder with each rainy
day and every splinter. In constant
pain and with no solution in sight,

the disheartened girl considers the
uninvited advances of Charlie, a cad
with clearly dishonourable intentions.

While Weber wrote, directed and
produced hundreds of works
throughout her career, and in the early
years of the Hollywood industry was
viewed as one of the “three greats”
(the other two being D.W. Griffith
and Cecil B. DeMille), her career was
effectively marginalised for decades.
Now, thanks to a new restoration by
EYE Film Museum made available
through Milestone Films, Weber’s
pioneering work has been made
available to a wider audience.

AR RS,

6 p.m.
Venue: Theatre
Theatrical Performance

At the age of 15, Basil decides to go

to Al-Hoota Cave, a unique natural
phenomenon. It resembles a vertical
cave that lies next to his village in the
Damascus countryside. No one visits to
Al-Hoota because, according to a myth,
the ogress owns it. Basil becomes

the renowned hero of the village for
repeatedly visiting the cave. Then

the revolution happens. There’s an
outbreak of war and ISIS arrives. Basil
joins ISIS and fights in their name.

Then came the revolution, conspired
against it, and the war came. Basil
shares the secrets of Al-Hoota with
ISIS. The organisation then decides

to throw their dead and wounded
enemies into the cave as a way to

get rid of them. Basil helps throw
hundreds of people into the cave. Basil
eventually has a moment of realisation
and flees from ISIS; his brother is held
hostage and is also eventually thrown
into the cave. Basil discovers this and
enters the cave, unsure if he’ll find his
brother, or if he’s even alive.

This play is based on a true story.
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Barbara Loden
1970 | 103 mins. | English with
Arabic subtitles | United States | 16+

Few were prepared for Barbara
Loden’s fierce directorial effort,
Wanda, when it premiered in 1970.

As her husband, Elia Kazan’s career
was slowly declining, Loden, who

had appeared in several of his films,
decided to write, direct, and star in this
uncompromising and groundbreaking
film of a woman’s existential crisis.

A stark portrait of a working-class
woman (played by Loden herself) who
breaks free from a miserable marriage,
only to find herself on the lam with

an abusive bank robber, the film was

a far cry from the Hollywood and
Broadway productions that had kicked
off Loden’s acting career in the 1960s.
Staunchly independent and anti-
commercial, everything about Loden’s
sole directorial effort is haunting and
unforgettable—from the story, to the
performances, to the film’s notably
grainy texture itself.

While lauded in some circles upon its
release, Wanda was unfairly neglected
for some time, and yet it managed to
build a small and devoted audience
who championed the work, finally
culminating in a new restoration and
critical appreciation in 2018.

6 p.m. Zluws 6:00
Venue: Theatre gzl :oKll
Film Screening L8 e

o299) L)L szl
&0 dyjul=uigl | +16 | .5 203 | 1970
sl wbgll | duyell J] damys

alell slasiwl Gle lgilS Laird] Glie oo Juld
&1 "ailg" Jia 36 alid JUbiesd 1970

a6 il Gl gl 98 (csg) Lyl dinia
Gl 2 s =15 Ol Wl L) 8euo
gl )85 L5 pUST (yo Waall § iy b
QU (30 dgagenilly gl lo A Jlona ]
Ja3 didarg daji Jae iyl @ldll Iia ¢"lalg"

.ET}M l.(/_)

ddudall 10 83w e Btin dilaisw 8)9.0
00 3 Gl by G3o) dlias) dlolsll
Hoiy ya) 489y Lt d=xi) il Li=loj

& 039 18 e ddyic dSro JSin @bl
Las opuilll Slosgy dSping 399499 d=g
wliiziod] 4 I IS
aclgd JSI Gasill oJotodl @bl <US i
"lailg" Gl Lo S LB el Lol
Aadll o dlay (quis X diy=s § ddaall s
omel) 83 all yguailly culiall elsty 1050

syt elybly alidll a8 b Gl gl @
578) Linage laga JB "ily" e cidg
ole Joomdl § chy e aisly doss) dligh
¥ ol sgdell e e elidgl Blieg g
lilac a2 gpamdl s 51 glbd) >lie auol
Gl Gadill glondlly b 3o Gl doe Wl @ioydl
B - 2018 alall Jls @ b

clalac (10 80=lg ug gl Jac ob aékel
289 49 laiwad| wblay @ Oglg=ll JUasY
LJlach Las) WLlas] sole] Sy .og8e)
Lol Lle [same egall el Jy>80
1916 alell Ra &Il @lidll 1ie dolsug

e § Jasi 85189 8li0 aludll dllny plo 18]
M gl sasoll dlgell Log o
Lisd JSi Blasdl Joloxi ag yin 208
dalaill demdl i Jhddy g dilile Gl
st Jac e Jpasdl e dagsl

b 33)Wl Liab J] Egrd JS 1] 3995
sy ol el (g ol J] e ! Ll
Uwlla (el L iSay ¥ 8] Coy)las SIL

s 588l o)l Sgew Lpad g (daid

&0 digeo fiST guai Lilig L ilis § Lol
ng)b” 0l LJS el JS@g)b.c\A Ay LJS
Loy Il wleledl Jod le 1] o SIS

alzlay Jasy ¥ Gl wogalll Jl o)l

Bl s ¢y Llgil sl

dloyll § JlacHl ol lojleni] (yo @yl e
b 39559 (& Laiall delio ¢ya 8,5l

il JI) @U1 elabaell (o saslg layliclg
Ol ((Cudy = g «Jus (65 -0 Jaee
dlgh @ljia) ddaga calb g gl Jlact
euojll ©ldac (1o didin Sg¢=> Juady O3y
ciowol (EYE) plél comia L caald @I

0 5vazll 3o £ yS¥ dolia yug AUST
.0giedilo AU &S (8 ybo

Sl g i
27 I November

Zluw 6:00
Zrudl ol
el uoye

LER|

9 uwgl 1zl
wgman cwlo | +16 | .0 50 | 1916
Sasll gl | dyjlifly Jlo dmgly




Jodl ugils
December 111

Araby

Affonso Uchoa and Joao Dumans
2017 | 98 mins. | Portuguese with
Arabic subtitles | Brazil | 16+

Andre is a teenager who lives in an
industrial town in Brazil near an old

aluminium factory. One day, a labourer,

Cristiano, suffers an accident. Asked
to go to Cristiano’s house to pick up
clothes and necessary documents,
Andre stumbles upon a notebook, and
it’s here that Araby begins—or, rather,
transforms. As Andre reads from

the journal entries, we are plunged
into Cristiano’s life, into stories of his
wanderings, adventures and loves.
Beautifully written and filmed, Araby is
a fable-like movie about a young man
who sets off on a ten-year journey in
search of a better life.
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11 a.m. - 4 p.m.
Venue: Theatre
Symposium
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Palestlne from Above

Sedl e

This symposium explores how the
technology of mapping and image
making has been used by several
administrations, mostly through the
military, to depict the Palestinian
landscape from the sky for purposes
of documentation of infrastructure,
human settlement, natural resources
and more.

The symposium invites intellectuals
such as Zeynep Celik, Michael Talbot,
Andrew Yip, Raja Shehadeh, Salim
Tamari and Carol Khoury.
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Marc Buchy

Marc Buchy is a participant in the
2019 Q-residency Programme Ways
of Traveling at the A.M. Qattan
Foundation.

He is a French infra-visual artist he
lives in Brussels, Belgium and Metz,
France. He is co-head of the artist-run
space Greylight Projects.

Buchy will elaborate on his work, titled
N2H4, during his two month residency
through a performative lecture that
will present research findings that

will unlearn history proposed by the
colonisers and engage in epistemic
indiscipline, this time involving all
living things.

The idea for the residency will be to
create a guide about Ramallah based
the experience, the people and the
information the artist encounters.
How do locals present their city

to foreigners? What would be the
important things to know, see and
experience that could help understand
the spirit of their city and connect
travellers to it? N2H4 is a challenge
that deals with both knowledge
exchange and the circulation of bodies,
minds and intimate experience of a
space.
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6 p.m.
Venue: Theatre
Lecture Performance
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Venue: Theatre
Film Screening

Beasts of the
Southern Wild

Benh Zeitlin
2012 | 93 mins. | English with
Arabic Subtitle | United States | 7+

In a forgotten but defiant bayou
community cut off from the rest of

the world by a sprawling levee, a
six-year-old girl exists on the brink

of orphanhood. Buoyed by her
childish optimism and extraordinary
imagination, she believes that the
natural world is in balance with the
universe until a fierce storm changes
her reality. Desperate to repair the
structure of her world to save her ailing
father and sinking home, this tiny hero
must learn to survive unstoppable
catastrophes of epic proportions.
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6 p.m. Announcement of the

Young Writer
of the Year
Award

YWA 2019

Venue: Main Hall

The Culture and Arts Program
launched the Young Writer of the
Year Award in 2000. This award
offers prizes for young writers aged
22 to 35 worth $4,000 total in the
literary fields of novel, drama, or
poetry and short story, in addition to
publishing the winning pieces and
jury recommendations. Entrants must
be Palestinian, regardless of their
place of residence. The entries must
be written in Arabic and previously
published works will not be accepted.
Writers from the occupied Syrian
Golan Heights can participate in this
competition.

The YWA is considered a major
initiative in support of young
Palestinian writers and the
independent juries comprise figures
instrumental in Arab literature. The
award publishes winners’ literary
works at a local and international level
and as a result has contributed to the
emergence of a distinguished group of
writers.
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Violently in Love
Director: Christina Rosendahl

on the Surface
Director: Salma El-Tarzi
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Director: Lois Weber
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Directors: Affonso Uchoa
and Jodao Dumans
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As I Open My Eyes
Director: Leyla Bouzid

6:00 | 23.10.2019

P.M. Zlaws

La Loi du marché
Director: Stéphane Brizé

Ibrahim, A Fate to Define
Director: Lina Al Abed
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Beasts of the Southern Wild
Director: Benh Zeitlin
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Kirikou and the Sorceress
Director: Michel Ocelot

7:00 | 06.10.2019

P.M. éliwoa
Short Films pad aMsl

9=
Sigdun gula g5l

Limite
Director: Mario Peixoto




Jlab3l wldled 2oy
Kids Programme

October — December, . .
Jo3l ugils - Jo¥l (s

6:00 P.M. 14/10/2019

20/11/2019
18/12/2019 16/10/2019

6:00 P.M. 6:00 P.M.

6:00 P.M.

The Kids Storytelling Programme in Leila
Migdadi Al-Qattan Library, every Saturday
from Octobor till the end of December 2019.
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