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6:00 PM -
- “Part One”

6:00 PM
. The Bereavement of
- Martyred Palestinian
- Children: Gendered,
. Religious and
- National Perspectives

6:00 PM
. Retrospective
- Exhibition
- Exhibition Opening

6:00 PM -
- “Part Two”

5:30 PM
Incarcerated
- Childhood and the
- Politics of
© Unchilding

6:30 PM
- Assembled Practices
- Exhibition Opening

6:00 PM
. The Bitter Tears of
. Petra von Kant

Short Films

Book Launch

Suzan Hijab

Short Films

Book Launch

Forensic Architecture:

Film Screening
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6:00 PM :
Bellissima

6:00 PM :
Wild Relatives

6:00 PM
: Das Cabinet
. Des Dr Caligari

6:00 PM

: Jumana Manna

6:00 PM
: A Man Escaped

11:00 AM
. Max Haiven

6:00 PM
. Mother

Film Screening

Film Screening

Film Screening

Artist Talk

Film Screening

Lecture

Film Screening
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6:00 PM : Film Screening
. The Passion
: of Joan of Arc

6:00 PM : Film Screening
. LaStrada

6:00 PM : Film Screening
. The Young
: and the Damned

6:00 PM : Film Screening
. Here and Elsewhere

Artist talk
John Olive

Night Shift
Art Project

*

Date: During March 2020
Please follow our social media
channels for more details
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Short Films "Part One"

Curator: Maike Mia Hohne

"Jodll el 5008 AMST
Bg2 Lo [Klo :dazall

Directors: Lutz Henke, Mischa
Leinkauf and Mathias Wermke
15 mins.

Poetry or threat? An act of surrender

or art? These were the theories that
New York puzzled over in the summer
of 2014. How can one incident be
interpreted in so many ways? Through
press reports, Symbolic Threats allows
the public at large to express their
disparities of interpretation. Inspired by
the heated debate over the two white
American flags that suddenly appeared
on the towers of New York’s iconic
Brooklyn Bridge, the film asks what kind
of societal scope art has in the present
day. What happens when threatened
freedom reinstates art with an element
of danger? Who or what turns it into a
threat? Are we safe in the city? What’s
next?
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Short Films “Part One” | cley,¥l Wednesday 15/1/2020 | “Jo¥l cj=d|” 8yuad a0

2012-13
Director: Marwa Arsanios
25 mins.

Have You Ever Killed a Bear - or
Becoming Jamila is a short film created
after a performance that begins with

an inquiry into Jamila Bouhired, the
Algerian freedom fighter. The film
focusses on the different representations
of Jamila in the cinema and her
assimilation and promotion during

the 1960s and 1970s in the Egyptian
magazine Al-Hilal (the crescent),

which was once a major Arab cultural
magazine. The performance attempts

to look into the history of the Egyptian
socialist projects, the Algerian anti-
colonial wars and the way they promoted
and marginalised feminist projects.
Indeed, the clear gender division used
to marginalise women from the public
sphere was briefly overcome during the
Algerian war of independence—with
Jamila as its icon. The project raises the
issue of what it means to play the role of
the freedom fighter. What does it mean
to become an icon?

2012-13
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Short Films “Part One” | cley¥l Wednesday 15/1/2020 | “Jo¥l cj=d!” 8yuad sl

Director: Joyce Wieland
6 mins.

This film is a study of poor black and
white girls at a job corps centre, brought
in from rural areas to be ‘educated’ in
typing. Here you see displaced young
people swimming, sitting and mostly
dancing, who express what’s happening
to themselves through their bodies, their
hands and their faces.

Director: Frances Bodomo
14 mins.

Inspired by true events, Afronauts tells
an alternative history of the 1960s Space
Race. A group of exiles in the Zambian
desert are rushing to launch their rocket
first. Afronauts follows the scientific
zeitgeist from the perspective of those
who do not have access to it.
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Short Films “Part One” | cley,3l Wednesday 15/1/2020 | “Jo¥l cjzdl” 85008 alléi

Directors: Axel Danielson
and Maximilien Van Aertyck
17 mins.

A ten-meter diving tower. People

who have never climbed it before

must choose whether to jump off it or
climb down. The situation highlights a
dilemma: to weigh the instinctive fear of
taking a leap against the humiliation of
having to climb down. Ten-Metre Tower
is an entertaining study of humanity in a
vulnerable position.
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Book Launch ols gub]

The Bereavement of s9hia (yo 1 Suadall JSCUI
Martyred Palestinian S99 (5099 (Gguiz
Children: Gendered, R
Religious and National

Perspectives

"8 The Bereavement of
- Martyred Palestinian

... Children
'».- = Gendered, Religious and
» National Perspectives
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This book examines the phenomenon of individual and collective bereavement

in Palestinian society. It seeks to explore the boundaries of the discourse of
bereavement and commemoration in that society through interactive relations
between religion, nationality and gender, and the ways these influence the shaping
of the mourning process for Palestinian parents who have lost their children in

the second (al-Agsa) Intifada. Over the course of the book’s five chapters, Maram
Masarwi scrutinises how these components have shaped the differences in
behaviour between bereaved fathers and bereaved mothers: what characterises
these differences, how they are expressed and how they have managed to shape
the characteristics of the experience of Palestinian bereavement.

Maram Masarwi

Maram Masarwi is a lecturer and researcher at Tel Aviv University and the Arab
American University in Ramallah. She is the head of the education department at
Al Qasemi Academic College of Education. Masarwi was a fellow at the Mandel
School for Educational Leadership (2005-7) and holds a PhD from the department
of social work at the Hebrew University. Her dissertation dealt with gender
differences in bereavement and trauma among Palestinian parents who lost their
children in al-Agsa Intifada. She holds an MA in Education from Lesley University-
Cambridge and a BA in Occupational Therapy from Hebrew University. In addition,
she was a post- doctorate fellow at the Europe in the Middle East - The Middle
East in Europe, the Berlin Forum of Transregional Studies and the Free University
of Berlin. Her research interests include:

Memory and commemoration in Palestinian society, Loss and bereavement in
Palestinian society and Family studies.



6:00 PM cuwadl Saturday

18/1/2020

Suzan Hijab

Retrospective Exhibition
Opening

The exhibition will run
until 02/04/2020
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Through the lens of a woman, a migrant
in Germany, a complex individual, and
above all a Palestinian, Suzan Hijab’s
exhibition lays bare the physical and
emotional states that one undergoes
when dealing with transformation and
change in a place away from home.

The artist examines both the state

of departure as a rupture and as a
mechanism for continuous modification
and adaptability in paintings of

pastel on paper and acrylic on

canvas. The paintings reveal a certain
compartmentalisation of several
mundane scenes, some probable while
others imaginary, exploring the overlaps
of the outer physical postures of the
body with the traces of its inner self and
tribulations.

The illustrated figures are drawn in an

unending loop, the unstoppable cycle of
life that tosses people in all directions.
Figures enter and exit whenever they
can; some fall from the edges while
others become stuck, trapped and
almost deformed by the challenges they
face. As a reaction to this confinement,
the physical body is portrayed as a
transparent shell from which scars,
internal organs, emotional states and
thoughts are laid bare. Yet the female
spirit prevails and is given impetus by
the young Palestinian heroines who are
able to confront and challenges of not
only the Israeli occupation, but also
some of society’s regressive positions
and patronising perceptions of women.



Short Films "Part Two"

Curator: Maike Mia Hohne

Director: Stuart Baker
3 mins.

The the sharp-edged words of Gil Scott-
Heron’s infamous song “The Revolution
Will Not Be Televised,” first released on
his 1970 album Small Talk at 125th and
Lenox, are relayed line-for-line using

a video typewriter. Stuart Baker’s film
speculates upon the idea of a world in
which communication links have broken
down whilst reiterating the power
television has over us.
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Short Films “Part Two” | cley)¥l Wednesday 22/1/2020 | “ Gl ej=dl” 8008 alel

Directors: Andree Korpys
and Markus Loffler
13 mins.

A shot, an electric shock, a scream.
Impotence and loss of control. Police
officers experiment on themselves
with an electroshock weapon, a taser,
during official training. The gradual
loss of ambient sound gives way to K.
H. Stockhausen’s song “Gesang der
Jiinglinge” (Song of Young Men) and
slowly leads into the subjects’ inner
realms of pain. The film provokes
physical reactions and makes us

experience the vulnerability of humanity.
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Director: Jonathan Vinel
16 mins.

Imagine you wake up one day and all
your friends have disappeared. The
friends that should be there are gone.
So, you look. You look everywhere. Every
hiding place, each inch of the city, all

the marshes, all the rivers. You look but
cannot find them.
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Short Films “Part Two” | cley)¥l Wednesday 22/1/2020 | “ Gl ej=dl” 8008 Al

Director: Hito Steyerl
25 mins.

In November, Hito Steyerl examines the
spectrum of interrelationships between
territorial power politics (as practiced
by Turkey in Kurdistan with the support
of Germany) and individual forms of
resistance. Her memories and accounts
of Andrea Wolf’s life provoke the
filmmaker to engage in a fundamental
reflection: She comes to understand
how fact and fiction are intertwined in
global discourse. Her friend’s picture

as a revolutionary pin-up would equally
connect with either Asian genre cinema
or a private video document. If October
is the hour of revolution, November

is the time of common sense, though

it is also the time of madness—Hito
Steyerl considers from this perspective
a relationship which began with a pose,
and Andrea Wolf took its implications so
seriously that she was no longer satisfied
with symbolic action. Wolf chose the
Other of filmmaking, which was what
made her into a true icon.
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Short Films “Part Two” | cley)¥l Wednesday 22/1/2020 | “ Gl ej=dl” 8008 alel

Director: Akram Zaatari
11 mins.

Red Chewing Gum is a video letter that
tells a story of separation between two
men, set within the context of a changing
Hamra, a formerly booming commercial
centre. The film looks at image-making
in relationship to consumption and

the possession of desired subjects. It
examines issues of desire and power and
the attempt to capture fleeting time.

Director: David O’Reilly
11 mins.

“Whoever you are. Where you are.

And whatever you are. You are in the
middle. That’s the game.” Everything is
avideo game. The game is a simulation
of the world, seen from the perspective
of everyone and everything: Atoms,
plants, animals, planets and galaxies.
The English philosopher Alan Watts
(1915-1973) accompanies this journey
as narrator. It’s a simulation of reality
where one can see the world from
everything’s point of view—it’s kind of a
philosophy project in the form of a game.
There is no narrative or story—just the
world as it is.
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Book Launch ols gUb|

Incarcerated Childhood gl | dgalall
and the Politics of Unchilding dgab-WI wlwluwg
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"Incarcerated Childhood and the Politics
of Unchilding" deepens the understanding
of children as political capital in the hands
of those in power, critically engaging
children’s voices alongside archival,
historical, and ethnographic material in
Palestine.
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Prof. Nadera Shalhoub-Kevorkian is the Lawrence D. Biele Chair in Law at the

Faculty of Law-Institute of Criminology and the School of Social Work and Public
Welfare at the Hebrew University of Jerusalem and the Global Chair in Law-Queen
Mary University of London. Her research focusses on trauma, state crimes and
criminology, surveillance, gender violence, law and society. She studies the crime
of femicide and other forms of gender-based violence, violence against children

in conflict-ridden areas, crimes of abuse of power in settler-colonial contexts,
surveillance, securitisation and social control.

Shalhoub-Kevorkian is the author of numerous books, among them Militarization
and Violence against Women in Conflict Zones in the Middle East: A Palestinian
Case Study, published by Cambridge University Press in 2009; and Security
Theology, Surveillance and the Politics of Fear, published by Cambridge University
Press in 2015. She is also currently co-editing two books on the sacralisation of
politics and its effect on human suffering, and Islam and gender-based violence.

She has published articles in multidisciplinary journals including British Journal
of Criminology, Feminist Studies, Ethnic and Racial Studies, State Crime, Violence
Against Women, Social Science and Medicine, Signs, Law & Society Review and
International Journal of Applied Psychoanalytic Studies.

As a resident of the old city of Jerusalem, Shalhoub-Kevorkian is a prominent local
activist. She engages in direct action and critical dialogue to end the inscription of
power over the lives and autonomy of Palestinian women and children.
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Forensic Architecture:
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The exhibition will run
until 02/04/2020
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HOURS

Forensic hitecture

Assembled Practices exhibits
investigations conducted by the
London-based research agency
Forensic Architecture in collaboration
with communities affected by and
resisting state and corporate violence,
environmental destruction and human-
rights violations.

Over the past decade, their practice

has mobilised a ‘counter-forensic’ gaze,
attempting to turn the state’s means
against the violence it commits. In doing
so, Forensic Architecture’s interventions
have brought together open-source
media and data, placing it in critical
conversation with material collected on
the ground, involving physical traces and
human testimonies.

Relying on the creation of a broad
community of practice, their techniques

introduce new types of evidence, new
modes of intervention and new public
forums for accountability and dissent.

Arranged as the basis for different
modes of engagement—including a
curriculum of student workshops and
public seminars taking place in Ramallah
during the exhibition—Assembled
Practices outlines various counter-
forensic methodologies mobilised by
the agency in their efforts to socialise
evidence collection.

Together, the three investigations hosted
by the A.M. Qattan Foundation—The
Killing of Harith Augustus, Torture in
Saydnaya Prison and Triple-Chaser—
reveal the multiplicity of ways Forensic
Architecture’s practice transforms and
expands to speak directly to the political
contexts within which it operates.



6:00 PM : cloy)¥l Wednesday : Theatre
:29/1/2020 : eyl

Film Screening

The Bitter Tears of

Petra von Kant

Director: Rainer

Werner Fassbinder

1973 | 119 mins. | Fiction |
Germany | Arabic subtitles

Petra von Kant is a famous fashion
designer; a whimsical, arrogant
character, but her life is bitter, suffering
from a painful divorce. She lives with
her assistant Marlene, who is silently
tormented by Petra’s bullying.

A spoiled girl named Karen enters
Petra’s life, who charms her and tempts
to make her a famous model. But

when Karen leaves her after a period of
living together, Petra becomes blindly
jealous and hysterical. The film The
Bitter Tears of Petra von Kant, with its
insightful exploration of the nature of
relationships, is considered one of Rainer
Werner Fassbinder’s (1945-1982) most
controversial films.
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Fassbinder was born in Germany’s province
of Bavaria, after Germany surrendered to

U.S. forces during World War II, which greatly
impacted his childhood and family. He studied
theatre in Munich, where he started making
films at the age of 21. He directed more than
40 films in 15 years, in addition to a number
of plays and series. Fassbender’s films are
characterised by their controversial, lyrical
characters, representations of the harshness
of daily life and their deep sensitivity to
societal themes such as racism, politics and
class conflict. Fassbender died at the age of 37
from a sleeping pill overdose. His death was
considered a great loss to modern German

cinema.

bl deble § g (1982-1945) jaiewld 1ixd i)
JUs sasill @bdgll @lgd) Willl pllewial asy Al
dilgib § yusIl ¥ L) ol @I il dyllall oyl
deliay ln @ @igse § gl Gups ilile 8lg
5STEhsl Al s o ptally dpsldl (peo & pUSHI
bl 5o sae J] @La] dale 10 il lalid & 40
Ojsad Loy of Lulsh duudi 9o al6 Gl eosluledly
Sge) alitas § Jasmll jutll o)l Lyl jaisaeld U8
disaizll Ruolgall ddrasell Liwlueg dsagdll Ll
Piseld g3 Gl Elrally daliadly ) paislls
ol (30 88 deyer dlglis elye lale PV 0l jac e
sl dpl8 laiged) 8,08 )l dign pricly dagill



6:00 PM : clo¥ Wednesday : Theatre
:05/2/2020 : gzl

Film Screening

Bellissima

Director: Luchino Visconti
1951 | 113 mins. | Drama/
Comedy | Italy | Arabic subtitles

Maddalena Cecconi is a working-class
woman who works on securing her
daughter’s future career in the cinema.
For her daughter to pass the screen
test, Maddalena is ready to make any
sacrifice, which makes her an easy prey
for one of the studio employees who
prepares her daughter for the test and
offers dancing and acting lessons and
gives her a makeover in exchange for
money. This strips the mother of her
savings and jeopardises her marriage.
The child, however, suffers a seizure, and
the mother realises that she is ignorant
of her daughter’s needs in exchange for
her own desires and dreams.

Through its criticism of the world of
filmmaking, the film Bellissima marked
a transition from the new reality cinema
to post-reality Italian cinema, as it
monitors the characters with all their
contradictions and conflicts with the
awareness that dreams are doomed to
break in the face of reality.
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Luchino Visconti was born into an aristocratic
family in 1906 and grew up in a rich and
blessed environment. He enjoyed high culture
and was familiar with music and theatre. He
moved to Paris, where he became a friend

of the fashion designer Coco Chanel, who
introduced him to the great French director
Jean Renoir; Visconti then began working
with him as an assistant. Despite his class
background, Visconti became a committed
communist and historian of the great social
and intellectual transformations of 19th- and
20th-century Italy. His most important works
include The Tiger (1936) and Death in Venice
(1971).
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6:00 PM | sl Thursday : Theatre
:06/2/2020 : gzl

Film Screening

Wild Relatives

Director: Jumana Manna
2018 |66 mins. | Lebanon,
Norway and Germany | Arabic,
Norwegian and English |
English subtitles

Deep in the earth beneath the Arctic
permafrost, seeds from all over the
world are stored in the Svalbard Global
Seed Vault should disaster strike. Wild
Relatives starts from an event that has
sparked media interest worldwide:

in 2012, an international agricultural
research centre was forced to relocate
from Aleppo to Lebanon due to the
Syrian Revolution-turned-war and
began the laborious process of planting
their seed collection from the Svalbard
backups. Following the path of this
transaction of seeds between the Arctic
and Lebanon, a series of encounters
unfold a matrix of human and non-
human lives between these two distant
spots of the earth. It captures the
articulation between this large-scale
international initiative and its local
implementation in the Bekaa Valley of
Lebanon, carried out primarily by young
migrant women. The meditative pace
patiently teases out tensions between
state and individual, industrial and
organic approaches to seed saving,
climate change and biodiversity,
witnessed through the journey of these
seeds.
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Film Screening

Director: Robert Weine

1919 | 72 mins. | Horror/thriller
| Germany | Black and White |
Silent with musical score
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In the little village of Holstenwall on
the Dutch border, fairground hypnotist
Dr. Caligari puts on show with a
somnambulist called Cesaré who has
been asleep for 23 years. At night,
dressed in a black body stocking and
with a ghostly white face, he slithers
through the town murdering people on
the doctor’s orders. A student has his
suspicions about Caligari after a friend
is found dead and it transpires that the

doctor is the director of a lunatic asylum.

This classic German horror film was
inspired by the unsolved murder of a
girl during a carnival. Fritz Lang was
approached to direct but was too busy.
The task was undertaken by Robert
Wiene, who hired Expressionistic
designers Hermann Warm, Walter
Roéehrig and Walter Reimann, all
affiliated to the magazine Der Sturm, to
design the innovative painted sets that
included distorted perspectives, twisted
shapes and sharp angles. The idea was
to try and expand the cinema beyond its
obsession with re-creating reality.

The finished film originally released
with elaborate green, brown and cold
blue tints on the print thrust German
cinema to world prominence and had a
tremendous influence on cinematic art
worldwide and has a quality that still
impresses today Wiene tried to repeat
his success in later years but failed
miserably.
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Artist Talk

Jumana Manna

As part of a series of artist talks,
seminars and lectures held by the Public
Programme at A.M. Qattan Foundation,
we are honoured to host the artist
Jumana Manna for a talk about her work
and experience in the fields of art and
filmmaking.

Jumana Manna is a Palestinian artist working
primarily with film and sculpture. Her work
explores how power is articulated through
relationships, often focusing on the body

and materiality in relation to narratives of
state building and histories of place. Manna
received a BFA from the National Academy
of Arts in Oslo and an MA in Aesthetics and
Politics from the California Institute of the
Arts. She has participated in multiple festivals
and exhibitions, including the Viennale
International Film Festival, BAFICI, IFFR
Rotterdam, Tate Modern, the Marrakech
Biennale 6, The Nordic Pavilion and the 57th
Venice Biennale. Her 2015 documentary A
Magical Substance Flows Into Me (premiered
at the Berlinale Forum, 2016) won the Films
on Art Competition at the New Horizons
International Film Festival, Wroclaw. Manna
was awarded the A.M. Qattan Foundation’s
Young Artist of the Year Award in 2012, the Ars
Viva Prize for Visual Arts and was nominated
for the Preis der Nationalgalerie fiir junge
Kunst in 2017.
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6:00 PM : cloy)¥l Wednesday : Theatre
:19/2/2020 : eyl

Film Screening

A Man Escaped

Director: Robert Bresson
1956 | 101 mins. | Drama |
France | Black and White |
Arabic subtitles

Under the Nazi occupation of France
from 1940 to 1945, the Germans
arrested Lieutenant Fontaine of the
Secret Resistance Army and sentenced
him to death.

In his cell, the lieutenant awaits
execution with the sole hope of
escaping. Preparations begin with an
atmosphere of anxiety—sharpening a
spoon, digging into the ground, making
ropes. This masterpiece by director
Robert Bryson revealed new ways

of portraying the inner world of his
characters, especially through his use of
audio.
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Bresson began his career as a painter before
moving into film as a screenwriter in 1934.
He was a prisoner of war in Germany for a few
years during World War II, the experience

of which inspired his first film, Angels of Sin
(1943). His film The Ladies of the Bois de
Boulogne (1945) was his last work that used
professional actors. He since created an
abstract style in which basic elements of the
film are limited to the most exclusive forms.
The actors deliberately performed non-
expressive roles. Bresson retired in the 1980s
after failing to raise money for his project film

Genesis.
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11:00 AM | cuudiSaturday i Theatre
22/2/2020 : zpull

Lecture

Max Haiven

Art After Money, Money After Art

This presentation examines the work of
activist artists who use various forms
of money as a means to illuminate,
critique and reimagine our moment of
global capitalism. We like to imagine
that art and money are old enemies, but
they have much more in common than
we like to assume. Like so many of the
most important things in our society,
both money and art are products of our
shared imagination. For this reason,
critical and radical artists might have
something important to teach us about
how we might imagine a world beyond
neoliberalism’s rule of money.

Radical Imagination

Despite the mythmaking around “great
men,” it is social movements that

make and change history, movements
animated by radical imagination. But
what is this mysterious force and how
can those who wish to change the
world generate and share it? Drawing
on the lessons learned from years of
ethnographic fieldwork with activists
“dwelling between success and failure,”
this presentation argues that the radical
imagination is a collective force that
ricochets between activism, art and
everyday life and which we can learn

to cultivate and care for towards social
transformation.
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™

Max Haiven is Canada Research Chair in
Culture, Media and Social Justice at Lakehead
University in Anishinaabe territories on the
north shore of Lake Superior (Thunder Bay,
Canada). His work focusses on the power of
the imagination. He is the author of Art After
Money, Money After Art: Creative Strategies
Against Financialization (Pluto Press, 2018)
and of Revenge Capitalism: The Ghosts of
Empire, the Demons of Capital, and the
Settling of Unpayable Debts

(to come May 2020).
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6:00 PM : cloy)¥l Wednesday : Theatre
:26/2/2020 : eyl

Film Screening

Mother

Director: Vsevolod Pudovkin
1926 | 87 mins. | Drama | Soviet
Union | Black and White |

Silent with Arabic subtitles

This film takes place during the first
Russian Revolution, which began in
1905 and was defeated by the Tsarist
Army. The film is based on the brilliant
Russian Novelist Maxim Gorky and tells
the story of a working woman whose

life transforms from political naivety to
revolutionary consciousness through her
painful experience, witnessing the killing
of her Tsarist police agent husband by
revolutionary elements joined by her
son. The film is considered one of the
most important works of early Soviet
cinema in terms of poetic and innovative
editing styles. “The foundation of film
art is editing...The expression that the
film is “shot” is entirely false and should
disappear from the language. The film

is not shot, but built, built up from the
separate strips of celluloid that are its
raw material,” Pudovkin wrote in his first
book, Film Technique.
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Pudovkin was born in the Tsarist Russian city
of Benzavi in 1893. He studied physics at
Moscow University until he joined the army
in World War I, where he was imprisoned

in a German camp. In 1918 he escaped

and returned to Moscow. He joined the first
film institute established by the victorious
communist regime, where he became a
disciple of the great professor and theorist Lev
Kuleshov. He directed and represented many
masterpieces of Soviet cinema before his
death in 1953.
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Film Screening

Director: Carl Theodor Dreyer
1928 | 81 mins. | Historical
drama | France | Black and
White | Arabic subtitles

In 1431, Joan of Arc was taken in cuffs
to the citadel at the French city of Rouen,
where she stood trial in front of clergy
members working in the service of the
occupying British. Her humility in the
face of insults quieted her accusers’
anger. She was judged to be a heretic
and was burned at the stake amidst a
shouting crowd. In this silent cinema
masterpiece, Carl Theodor Dreyer
employs the actors’ facial expressions in
a deeply affective manner that takes us
on a voyage into his characters’ souls—

despite the lack of sound.
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Dreyer, the illegitimate son of a Swedish
farmer and housekeeper, spent his early years
in Danish temporary foster homes before his
adoption by a family of committed Lutherans.
He became a journalist in 1910 and entered
the film industry as a title writer, then as a
screenwriter and finally as a director. His

first film showed little hope for future talent,
but he quickly found his mature style. In the
late 1920s he was acclaimed as the greatest
director of Danish cinema, but his reputation
as an artist was comparable to his reputation
as a fervent pursuer of perfection. The context
of his career was viewed as suspicious
because of issues financing his films, leading
to significant gaps in production. After critics
also denounced his film Vampire (1932),
Dreyer returned to journalism, although he
continued to produce short films until the mid-
1960s, a few years before his death. His films
are characterised by their slow pacing and
in-depth studies of the human psyche, often
accompanying those exposed to personal or

religious crises.
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Film Screening

Director: Federico Fellini
1954 | 80 mins. | Fiction | Italy |
Arabic subtitles

The film La Strada (The Road) tells the
story of Gelsomina, a simple girl sold by
her mother to Zampano, a savage and
rough travelling performer known for his
muscles that can burst through metal
wire. The dreamy and naive Gelsomina
tries to take Zampanod’s moodiness and
cruelty into account, but one day, the
duo meets Il Matto, a cheerful acrobat
and philosopher who is very much
unlike Zampano. In this film, Fellini goes
beyond the ordinary in Italian real-life
cinema, creating a poetic style that
approaches popular superstition. The
film won the Academy Award for Best
Foreign Film in 1957.

Born and raised in the City of Ravenna, Italy,
in 1920, Fellini is one of the geniuses of
world cinema, and his many works, which
extended over more than four decades, were
characterised by richness of imagination

in form and content. Fellini’s wife Giulietta
Masina (who plays Gelsomina’s role in this
film) accompanied him for 40 years and was
represented in most of his films. Fellini died
in 1993.
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Film Screening

Director: Luis Bunuel
1950 | 80 mins. | Drama/Crime |
Mexico | Arabic subtitles

The Young and the Damned takes place
in a Mexican slum in the 1950s, where
the film’s hero, Pedro, switches between
aresponsible life and a life of criminality,
while his older and more attractive friend
Jabo chose the path of criminality. An
unintended murder, however, will change
Pedro’s life.

The Young and the Damned is one of
the most powerful films of the brilliant
Spanish film director Luis Buiuel, who
filmed it with a limited budget and with
only amateur actors.

Born in Spain in 1900, Luis Bufiuel studied at
a Jesuit school before attending the University
of Madrid, where he met the famous surreal
artist Salvador Dali and the poet Federico
Garcia Lorca. In 1925, Bufuel travelled to
Paris in an era marked by an unprecedented
artistic outburst, and there he directed his
first surreal films (and some of the most
important surreal films ever), The Andalusian
Dog and The Age of Gold, in collaboration
with Dali. Buiuel’s style is characterised by

a combination of meticulous observation of
life details, sarcasm on the ecclesiastical
priesthood, as well as a very fertile pictorial
imagination. His career included more than
six decades of uncensored creativity and
violent attacks on his work by fascist religious

institutions.
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Film Screening

Directors: Jean Luc Godard,
Jean-Pierre Gorin and Anne-
Marie Miéville

1976 | 60 mins. | Documentary |
France | Arabic subtitles

In the early 1970s, a middle-class
French family sits at the television

and watches a show about Palestinian
fighters in their daily lives while training
in southern Lebanon. The film challenges
the viewer with a number of questions
about audio-visuals, their relation to
political struggle and our concept of
that struggle. It is a stunning reflection
of the ability of audio-visuals to shape
and reshape reality and a remarkable
lesson in reading and exploring the
language of cinema and television and
its masterful deconstruction. The film
raises fundamental questions on the

Palestinian issue that still resonate with
us today.
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Jean-Luc Godard is a legendary name in the
history of cinema, starting with his 1960
feature film Breathless, to the 2004 film
Our Music, Goddard touched on all genres
of cinema. His works also included feature
and longer-length films as well as shorts
not exceeding a few minutes, video series
and advertisements. He also expanded the
framework of different genres by directing
several documentaries and novels. Godard
is a director who has changed film writing in

depth. Some of his films have become classics

and he has confused some of his vieweres
with the complexity of his modern films, using
abundant references and unique language far

from any classical narrative.
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Artist talk

John Olive

As part of the 2020 Q-Residency
Programme Ways of Travelling, this first
resident will elaborate on the progress
of his project developed during his two-
month residency.

The A. M. Qattan Foundation chose to
tribute the residency to John Berger’s
Ways of Seeing to capture the unique
way in which ways of travelling were
central to his philosophy and creative
process, especially in his visits to
Palestine.

The 2020 residency was open to
multidisciplinary artists from all
backgrounds and with an emphasis on
studio practice. Residents are given a
studio space and access to the library
and other building facilities.

Date: During March 2020
Please follow our social media
channels for more details
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Nightshift combines artists from
different backgrounds and disciplines by
offering them an artistic wildcard as well
as an eclectic, public platform part of an
established art organisation.

Via an informal setting and by evoking

a creative playground, they are free to
present projects ranging from finished
and crossover projects to thrilling
experiments and try-outs while building
a new relationship with the public.

In this long-running, swirling program,
action follows in rapid succession,
adding multiple layers and allowing for
new interpretations and meanings. From
dazzling to more subtle performances,
the nightshift is a memorable
experience!

[mutallat] is a collaboration between
Arts Centre Vooruit in Ghent, Khashabi
Theatre in Haifa and the A. M. Qattan
Foundation in Ramallah.

Date: 28 March 2020
Please follow our social media
channels for more details

dild dis)g
Nightshift

Ll po (06 "G &yg” oy gams
JaStaly (oye dos8 o) Lo didlisnn Joiirg
"o JiA" 0 Loy, dale daia Lle oglact

& dlalal] Olaedll o s3¢ ke agh) Gl

" 3l Ll

ioehul elad @l peg duans) pé sy bog
On E9 &)lia @385 duo)d (uliel gl
ul=ilg Lu.]h.ugl 33A2ing djal=ll &JJL»U
lile L& Lle @285 clgm g gl
29l ga d3ga=

wlzysdl sasiag Aadl Jigb zaliydl 1o g
Ol yends 33%g) dmalen e JIn8¥ Jlgis
Al § Jlasl le (aA Baier Olssg
Toya 8 Jlg 8, ull lelsll o g5 Iolsf
L SLof § dalall duiall elusydlg ealslall
b ey Gl olled ] dusubl
15g83 Ul disygll Jf Sl

iz § ©g)98 jSpe o Oolss 9o [415]
el e diiiwgog by (§ duiis Zrung
Al ply & ol

2020 4131 28 :acgll

gelaizdl Jolgll wlgid dailio 2y i jal
bl doll



The A.M. Qattan Foundation (AMQF)

is an independent, not-for-profit
developmental organisation working
in the fields of culture and education
in Palestine and the Arab World, with a
particular focus on children, teachers
and young artists.

Founded and registered in 1993 in the
UK as a charity (no 1029450) and as a
charitable company limited by guarantee
(no 2171893), it has had a registered
branch in Palestine as a non-profit
organisation (no QR-0035-F) since 1998.

27 An-Nahda Women Association,
Al Tira, Ramallah
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